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The View from the Chair
by Anthony Wilder

2019  Chair’s View in the Rear-View Mirror.

Yes, this ‘View from the Chair’ will be my last as I have 
now completed three years as your Chair so this is an 
opportunity to glance in the rear-view mirror!

One of my hopes was that RGA would be able to reach 
out and consolidate links with other organisations, 
notably the University and the Museum, for the benefit 
of all our members. 

Our links with the University’s Institute of Education was 
already well established when I took over, as we had 
staged two exciting exhibitions there and had built up 
a good rapport with Gill Hopper and her colleagues. 
You will remember from last year’s report that this had 
all received a severe setback when the University was 
concerned that the campus’ non trading status would be 
compromised. With patient and persistent negotiation, 
and goodwill on both sides, a solution was found just 
in time for the 2018 exhibition to go ahead. This was 
a very good thing as it was our fifth show, it was very 
well received and the Vice Chancellor, Sir David Bell was 
on hand to open it. This exhibition with its associated 
workshops now seems secure for the future.

The next major exhibition after this was our Royal 
Berkshire Hospital show which was well received and 
thanks to Hilary’s undercover work, Bayer gave us a 
donation of £250 effectively matching our percentage 
from sales so the hospital benefitted by approximately 
£500. Sadly, as expected, we have not been invited to 
hold an exhibition there in 2019, but we hope 2018’s 
fundraising for them will help us to hold a show there in 
2020, our 90th birthday year!

All the hard work with last year’s Pop-up at the Museum, 
together with the Big Draw in the autumn, paved the 
way for our Annual Exhibition to be held there for the 
first time in a number of years. Elaine Blake found 
that she had a gap in her exhibition schedule and was 
delighted when we offered to fill it! We started with a 
pop-up over the half-term week with small works on 
the wall for sale and family-friendly activities featuring 
a ‘medieval’ banquet. This was brilliantly organised by 
Lorna Webber, who headed up a new workshops team, 
encouraged by Clive Duncan and ably assisted by Sadie 
Brockbank and Lynda South. This was followed by our 
89th Annual Exhibition which featured 163 works plus 
sketchbooks and other items. Everything submitted was 
displayed and it made a stunning show – it was very well 
received and it was a fitting climax to Hilary’s time as our 
hardworking Exhibitions Secretary.

The need to find a solution to the problem at the 
University spurred us on to transform the RGA from 
a Registered Charity into a Charitable Incorporated 
Organisation (CIO). You will remember that our lawyer, 

Alison Maclennan, attended last year’s AGM which 
voted to do this. Since then she has been working 
hard to bring it about and at the time of writing, the 
Charity Commission have just completed the process of 
registration. This new structure means that Councillors 
and Officers have more legal protection and will be able 
to serve RGA with increased confidence.

Apart from links with the Museum and the University, 
contacts and opportunities for some of our members to 
exhibit work with other commercial and business venues 
in the town have also happened during the year and we 
are seeking to develop productive relations with other 
art-based groups in Reading.

I have been very impressed with the lively and 
imaginative programme which Earley Painters and RGA 
Fridays provide for our members and the wider public. 
These activities continue throughout the year and in 
the warmer weather, Summer Painting Days make a 
welcome addition to the programme.

In last year’s report I mentioned the increased pressure 
which all this expanded activity had placed on your 
officers. To meet this challenge we have been extending 
the idea of establishing support groups for each officer. 
In some cases the officer will be able to delegate some 
of the tasks to named members of the group, while still 
being responsible to the Council for all the activities. 
For this reason you will see that the members of these 
support groups for 2019–20 are listed in your AGM paper 
work although they do not need to be formally elected.  
For that reason I have not listed them here but we are all 
hugely grateful to them for being willing to help RGA in 
this way.

While on the subject of ‘thank-yous’, several officers are 
standing down this time including Hilary Parkinson 
and Jane Somner. Hilary has put a huge amount of 
hard work, time and thought into her task as Exhibition 
Secretary, mounting far more shows than she might have 
expected when she took on the role two years ago. Jane 
has also worked very hard not only as Vice Chair, where I 
have found her support particularly valuable, but she has 
also made an indispensable contribution to the publicity 
and communications group. Thank you both!

Looking ahead, there will always be challenges as we 
seek to present to the public the high quality of work 
which our members produce in an increasingly wide 
range of media and styles, both to be enjoyed as well 
as for sale. But I am sure that the hard work that your 
Councillors and Officers have put in, over the last two 
years particularly, will have paved the way for a smooth 
run into our ninetieth birthday year in 2020.

Anthony Wilder
Retiring RGA Chair
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Your elected RGA Council for 2018-2019 were:

Officers: President – Clive Duncan, Chair – Anthony 
Wilder, Vice Chair – Jane Somner, Secretary – Shelagh 
Casebourne, Exhibitions Secretary – Hilary Parkinson, 
Treasurer – Clare Buchta, Membership Secretary – Lou 
Jessop, Webmaster – Martina Hildebrandt. 

Councillors: Mick McNicholas, Carole Pembrooke, Linda 
Saul, Karen Spencer (co-opted), Carole Stephens, Paul 
Woolley.

With specific additional help from Tom Heydeman (Book 
Keeper), Markus Hildebrandt (RGA Website), Anne Viner 
(Accounts Examiner), and Helen Taylor (Press Releases). 

Many thanks to everyone who helps to make the RGA 
what it is today. 

For current information about the RGA Council, events 
and activities visit www.rga-artists.org.uk where you can 
also find previous Annual Reviews on the The RGA page, 
as well as the new CIO Constitution. 

Membership is open to all and new members are very 
welcome, from complete beginners to experienced 
professionals, or those just interested in art. 

All new members join as Affiliate Members. Those who 
have applied to become Exhibiting Members submit 
work to a review panel consisting of the RGA Council, 
and if “Upgraded” can take part in all RGA Exhibitions 
including the RGA Online Art Gallery. Honorary Life 
Membership is awarded to those members who have 
distinguished themselves and/or have served the Guild 
in some special and important way and may participate 
as an exhibiting member. Honorary Membership is 
offered to those who the RGA feel have supported the 
Guild in a specific way but are not exhibiting members. 

You do not need to be a member to attend RGA 
workshops and events. 
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I joined RGA as an affiliate member about four years 
ago as I was about to retire from teaching and wanted 
a new interest to fill my leisure. There is absolutely no 
doubt that the RGA has fulfilled that need. In fact I can’t 
imagine life without it.

I had only painted as an occasional hobby before joining 
the society and had no training, so I was eager to learn 
what I could from the very talented members. I started 
off by attending Tuesday afternoons at Earley Painters 
and was inspired by the varied subjects and techniques 
suggested by the dedicated leaders who provide each 
fortnight’s topic. I enjoyed painting African motifs and 
creating seascapes from collage, but even more I relished 
the chance to be Surrealist! When the topic was a scene 
through a window with a potted plant on the sill, I 
chose to paint a dinosaur outside devouring a hapless 
pterodactyl!  The subject of ‘the kitchen sink’ inspired me 
to paint bottles of cleaning fluid having a conversation. 
Working at home on my own I would not have come 
up with such creative ideas, nor would I have had the 
chance to learn from the techniques, materials and ideas  
employed by more experienced artists.

Thoughts of an Affiliate Member
by Jill Swale

After my husband died I was even more eager to have an 
inspiring and friendly group to attend, so started going 
to RGA Friday evenings as well, where I have thoroughly 
enjoyed the opportunities to try out a whole range of 
new and unexpected techniques, such as printing with 
Coca cola, in a convivial atmosphere led by friendly 
tutors. The Summer Painting Days are also a great boon, 
especially to those of us who live alone. I particularly 
enjoyed painting in the Harris gardens in September.

RGA has been a great source of new friends, people I can 
call on to join me to visit an exhibition or for impromptu 
sketching, and through networking I have found 
out about other groups, such as urban sketchers. My 
painting has improved as a result of the varied practice 
and encouragement, and I think from time to time 
that I ought to look into upgrading, but I am so happy 
and busy exploring a wide range of approaches at the 
moment that I don’t have time to frame anything! Maybe 
next year!
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A Word from our President
by Clive Duncan

‘The greater danger for most of us lies not 
in setting our aim too high and falling short; 
but in setting our aim too low, and achieving 
our mark.’                        Michelangelo (1475–1564)

This is one of those statements of which we might prefer 
not to have been made aware! In the solitude of our 
studios we often come face to face not only with the 
visual but with the totality of a work, it’s content and 
meaning. 

Art doesn’t  always have to be about deep political 
or emotional  themes  – sometimes there is joy in 
confronting the simple and giving it the breath of life.

John Keats writes Ode to a Grecian Urn with as much 
passion and questioning of the complex paradoxes 
which attend art – describing beauty by inviting us to 
observe and be conscious of our ability to form aesthetic 
judgements even about common experiences.

The Reading Guild of Artists, although made up of 
individuals united as a community, not only at the AGMs 
or the administrative meetings (which are of course 
essential for the Guild to function and for which we 
are most grateful to the officers and councillors  who 
contribute so much), but most particularly when 
the various exhibitions are hung and the work of 
individual artists is set free.

‘I regret that I have not done enough for the 
salvation of my soul and in my 89th year I am 
just beginning to learn the  alphabet of my 
profession.’                       Michelangelo’s last words

Sculpture took hold of me when I was an adolescent 
getting  in the way of a local country blacksmith, 
and gradually turned into a plastic philosophy, 
the unique quality of shape and the energy in a ‘thing’. 
By coincidence, several of my students contacted 
me recently and they were so pleased to show me 
their current work. Martin Jennings who made the 
figure of John Betjeman at St Pancras Station and 
the bronze of Orwell at the BBC, Sophie Dickens 
whose extraordinary  talent has won her international 
recognition and David William Ellis who is engaged in 
making a major war memorial of the D Day landings.

I look back at my life as an artist and perhaps, most of 
all, as a teacher of sculpture and the privilege it has been 
to help young and older artists. 

At 74, I question my own art and  my self-critical 
judgement is pretty ruthless. Again it is perhaps best to 
know that we are not alone.

The boss said it all:

Over the last year we were lucky enough to be able to 
take a closer look at several RGA members’ work (both 
past and present) while they were on display as part of 
Reading Museum’s “Patrons and Donors: Reading’s Art 
And How it Got Here” exhibition.

They included works by Tom Cartmill, Mark Symonds, 
Ruth Farrelly, Belinda Fitzwilliams and Gilbert Spencer. 

Soldiers Relaxing, Hook End Farm, Basildon, Berkshire by 
Gilbert Spencer was chosen as our Museum Highlight on 
the RGA website in the weeks running up to the 100th 
Anniversary of Armistice as an appropriate tribute. 

Gilbert Spencer RA (1892 –1979) was a painter of 
landscapes, portraits and murals and worked as a 
teacher in various leading art schools. Working in a style 
similar to his older brother Stanley, in both oils and 
watercolour, he has often been overshadowed by his 
brother who said that Gilbert “was the better draftsman”. 
Gilbert became a member of the Reading Guild of Artists 
in 1938 along with his wife Ursula. During WWII (1939– 
45) Gilbert served in the Home Guard and worked as an 
Official War Artist. 

Museum Highlights
by Martina Hildebrandt

Gilbert was made an Honorary (Life) Member of the RGA 
in 1953, and exhibited several more works during the 
1950s reflecting his home and surroundings. In 1970 he 
acted as the assessor for the RGA’s newly founded Marie 
Dyson Award. 

Soldiers Relaxing, Hook End Farm, Basildon, Berkshire
by Gilbert Spencer (1892–1979)

Oil on canvas
Reading Museum Accession Number REDMG : 1983.221.1
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From my Studio
by Helen Westhrop

I spent my formative years in post-war Britain on the 
Hamble, near Southampton – on a houseboat built by 
my dad. His workshop was next to the kitchen where my 
mother would ‘make do and mend’ at the dining table.  
They instilled in me the need to be creative; to survive 
first and foremost, but for them both the result must be 
aesthetically pleasing. Here I learned to draw, design, 
paint and sew.

So, when I left the river to go to work and make a life 
of my own this idyll went to the back of my mind; not 
perhaps feeling so ideal in the city! 

Until 50 years later. The chance to retire from full time 
employment gave me the freedom to make my home 
into a workshop and art space; not this time to make 
a home for a growing family from limited funds but to 
capture a lost opportunity to be an artist!

However, before I could do that I had to find my way into 
the art world, without any formal training except for an 
‘O’ Level and Saturday mornings classes at Southampton 
Art College. I had a lot to learn. Fortunately, I had been 
working in Special Collections at Reading University. 
Already, awash with all things connected with book 

publishing, design, illustration, arts and crafts etc, 
coming across artists and creatives such as Berwick, 
Gibbings, Enid Marx and a local artist, the late Peter 
Hay, gave me further impetus to bring my creative ideas 
to fruition.

I fell in love with relief printing and began with erasers 
and going on to lino and wood engraving – discovering 
screen printing; finding teachers near and far; building a 
rich portfolio and filling my tool box.

From my dad; I found joy in the mechanics of art, detail, 
shape and form and from my mother the need to 
experiment with fabric, colour and style.

My studio, home and garden reflect my start; which may 
not have been in semi-detached suburbia, but a place 
I remember fondly. Then there has been the journey; 
collecting books, printing presses, looms, sewing 
machine, all manner of paper and textiles, inks, paint and 
pencils. My home has become a creative hub – from my 
Studio – where I can be what I need to be; a print-maker, 
a weaver, a needlewoman a painter and more – where 
there is always a cup of tea. My Mum and Dad would 
love that! 
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RGA Fridays – A Tutor’s View
by Liz Chaderton

Most Fridays, see me slumped after a busy week, sipping 
a glass of wine, having polished off a slice or two of 
pizza and contemplating how I am going to get two 
teenage lads out of bed and onto football pitches for 
8.30 on Saturday.

This Friday was therefore out of the ordinary. It found 
me in the carpark of the Maiden Erlegh school, with 
my enthusiastic-head firmly on my shoulders, boxes 
of reference and art materials at my feet, wondering if 
anyone would turn up for a ‘Fast and loose’ workshop.

While the students hopefully have a fun time learning 
new skills, turning things on their head, what does the 
tutor get out of it?

First of all there is the fun of sharing your own 
enthusiasm and knowledge. The instant that someone 
has a ‘light bulb moment’ is a joy. Painting is about 
communicating what you perceive and experience, 
so there is something deeply satisfying about helping 
people see the world in a new way.

More selfishly, it is self-affirming – it helps you realise 
how much you know. Artistic skill is not an absolute, 

objective thing and we all question our competence at 
times. By having to sit back and think about how to help 
students gain new skills, it helps you crystalise your own 
knowledge and experience.

The phrase ‘do as I say, not do as I do’, is apt here. Because 
you have to articulate your own working practises out 
loud in a workshop, it shows you if you are slipping into 
bad habits, so can get you back on the straight and 
narrow if required.

Working with a group of enthusiastic participants raises 
your own energy levels. 

You learn as much from the participants as they do 
from you. Suddenly in a room of 20 people you see new 
ways of working which are not your natural inclination 
– maybe a subject you haven’t contemplated before, a 
colour combination you haven’t used….

So on that dark Friday evening, I needn’t have worried. 
Over twenty members arrived and we had to keep 
squishing in more tables to accommodate them. What 
impressed me most was the immense energy in the 
room. The attention with which people listened and 
the enthusiasm with which they participated was 
wonderful. This was reflected in the final gallery of work. 
So should you be asked to lead a session, embrace it with 
enthusiasm – you will get out as much as you put in.

RGA Fridays end of session get-together … 
and everyone busy collaging 

Liz, a new RGA member, based in Hurst

Example of Liz’s painting style used to inspire students
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Deep breath …and go for it!
by Karen Spencer and Thérèse Lawlor

Karen Spencer and Thérèse Lawlor held their first 
exhibition at the Riverside Museum, Blake’s Lock, 
during September 2018. Proud but terrified, they 
buried their fears and publicised their exhibition 
shamelessly! Facebook updates were provided every 
day, press releases were written, shops and businesses 
were given leaflets, Reading Borough Council outlets 
and publications were targeted without a moment’s 
hesitation!

The exhibition theme was “A Sense of Place”, which gave 
them a great opportunity to portray locations that they 
enjoy and that also inspire and enthuse them. Karen’s 
garden and scenes from her favourite Greek hideaway 
featured and Thérèse used her allotment and love of 
cooking as creative influences. Visitors were surprised 
to see their sketchbooks and themed concertina books 
staring down at them from the girders in the Gallery!

Many of their artist friends offered a wide range of 
activities from workshops and ‘drop in sessions’ to 
plein air painting mornings, taking advantage of the 
lovely setting and the late summer sunshine.

Karen in her garden Thérèse outside Abbey GatewayOutside the Riverside Museum, Blake’s Lock 

Happily, they sold paintings, works from browsers, prints 
and cards. When asked if they would do it again they 
offered a resounding “You bet!” Not bad for a first show!

Janina’s workshop and Mary painting en plein air
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RGA members and friends visited some lovely venues 
throughout the summer, meeting to paint and draw 
together. 

The programme started with a visit to a beautiful walled 
garden at Monks Pond Cottage in Binfield on Saturday 
28th April. The damp weather did not dampen our 
enthusiasm and some lovely work was produced – 
although regular breaks for tea and coffee were needed 
to warm our fingers!

Summer Painting Days
by Karen Spencer

For our second meeting at Dinton Pastures on Thursday 
7th June the weather was overcast, but the rain held off 
until lunchtime, and conveniently cleared when we had 
finished lunch. We all had an enjoyable convivial day, 
sketching, painting and enjoying the antics of the geese. 
The Dragonfly café provided shelter and sustenance 
when the rain did come. 

For our third get-together on Saturday 14th July, we 
met at The Holy Brook Linear Park in Calcot. The weather 
was bright and sunny - so much so that we were seeking 
shade and applying sun cream! What a difference in the 
weather from our first two outings. Lunch was a picnic in 
the park! 

In August, we met up at Shiplake church on Saturday 
11th – with beautiful views across to the Thames and of 
course the lovely church. The glorious summer weather 
was still with us, just right to enjoy a picnic for lunch. 
As always, some lovely artwork was produced, this a 
favourite venue for us.

In September on Saturday 29th we went to the Harris 
Gardens, another favourite spot for our Summer Painting 
days, with subjects to paint in all seasons. The flowers 
were beautiful and the light gorgeous. 

The Summer Painting days, organised by the RGA, 
provide an opportunity to paint and sketch with like-
minded souls. You can wander off on your own or join 
with friends and colleagues to find the view that inspires 
you, or both! You don’t have to be a member to join in, so 
bring a friend or encourage them to come along. 
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Being Exhibition Secretary for Reading Guild of Artists 
brings with it history in abundance, as well as today’s 
challenges. No exhibition is possible without artists 
willing to create and show their work. 

As a Guild we have recently had increased Membership 
seemingly related to the more high profile and number 
of exhibitions we have put on. And there-in lies the 
biggest challenge of this post: where and when to hold 
Guild exhibitions. Reading as a town and aspiring city, 
has a thriving arts community. What it no longer has are 
available places of sufficient size to show our exhibitions 
of numerous works. 

Reading Guild of Artists with its historic links with 
Reading University and Reading Museum has in 
recent years been fortunate in being able to re-secure 
exhibitions in both these places. RGA Council Members 
have put in hours cultivating these links, and what 
may be possible one year may not be an option the 
next. Because of new legal requirements put forward 
by the University, the Guild was obliged to become a 
CIO (Charitable Incorporated Organisation), and we 
only secured full agreement to hold the RGA University 
Show 2018 at 9am on the Show’s opening day, after 
almost a year of negotiations by our Chairman with legal 
assistance.

RGA Exhibition Secretary Report
by Hilary Parkinson

In November/December 2018 Reading Guild of Artists 
put on its 25th exhibition in the corridors of the Royal 
Berkshire Hospital. I secured a donation from a local 
international pharmaceutical company, which was 
added to the sales commission and given to the 
Hospital’s Voluntary Services Fund. 2019 will be the first 
in 20 plus years that the RGA will not be seen on the 
corridor walls of the Royal Berkshire Hospital. We hope 
to be back in 2020.

Speaking of which, 2020 is not just a sign of good vision, 
but we will be celebrating our 90th anniversary, and I 
have begun to put together a possible programme for 
next year to celebrate this auspicious birthday, hoping to 
further raise RGA’s stature in the town.

I shall be stepping down as Exhibition Secretary at the 
2019 AGM. Many thanks are due to my many helpers 
who make exhibitions possible. It has been a pleasure 
and a challenge to steer the Guild through other peoples’ 
agendas and create the opportunities for our talented 
Guild Artists to show their varied and exciting work to 
the public of the Reading area.

At the private view of the Summer Show, RGA member 
Charles Burns circulated the room cutting silhouettes

of fellow members and visitors,
placing them all together to form his submission:

The RGA Private View, University of Reading, 14-VI-2018
(Charles has since kindly donated this piece to our archive)

Displays of work from the 5th Summer Show
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The RGA were invited by Reading Museum to take part 
in the celebrations of the long-awaited opening of the 
Abbey ruins at “Reading Abbey Revealed” on Saturday 16 
June 2018. The event coincided with “Water Fest” along 
the River Kennet and the RGA’s own Summer Show at 
the University. It was a great opportunity to celebrate 
the rich history and heritage of Reading and the links 
between us all. 

We had a one-day pop-up sale in the museum where 
the Reading Abbey Revealed trail started, however as 
it was a glorious day outside, it was quiet in the depths 
of the Museum Art Gallery. However, throughout the 
day RGA artists were working en plein air around the 
Abbey Quarter. And, Abbey related merchandise by 
RGA members Sally Castle and Martina Hildebrandt was 
available from the Reading Museum stall in the Forbury 
Gardens and Museum Shop. 

Reading Abbey Revealed …

Cllr Sarah Hacker, a great supporter of our town’s 
art community said: “It’s great to have the oldest art 
organisation in Reading supporting the historic opening 
of the Abbey! The Reading Guild of Artists have been 
active in the town for nearly 90 years and they are part 
of the fabric of the town. I’m looking forward to visiting 
their art sale at the Museum and seeing how their artists 
interpret the history of Reading Abbey.”

… and the Summer Show

Meanwhile, our 5th Summer Show Art Exhibition was in 
full swing and ran between Thursday 14th and Sunday 
24 June 2018 at the University of Reading’s Institute of 
Education. It had been a difficult run-up to the Summer 
Show as Anthony and Hilary have explained in their 
reports, but the final exhibition still filled the walls. 
Artists and makers from the “Whiteknights Studio Trail” 
were invited to show highlights of their work and we 
continued the tradition of showcasing the final year work 
of BA Ed Art students. 

Again there was the opportunity to explore new 
techniques in a variety of printing workshops utilising 
the excellent printing facilities with Emily Gillmor and 
Chris Mercier on hand with their tuition and expertise.

by Gill Pollock

by Mary Law

Fun being had during one of the Summer Show’s
popular print making workshops

by Mick McNicholasAbbey Ruins
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Information on the ‘Press’ page on the RGA Website will 
give you some idea of the activities of our Publicity team 
over the course of the past year. The use of the word 
‘team’ is not accidental. This year we have been without 
a Publicity Officer, nevertheless the team has made 
every effort to be effective, creative, enthusiastic and is 
hard-working! You will see copies of Press releases that 
have gone out – always with an image and a ‘quote’, to 
hopefully whet the appetites of editors and reporters 
who may have influence over their various publications 
and programmes. We are fortunate to have Helen Taylor 
working with us, she who is not a member of the RGA, 
gives us her time to help with press releases and ensures 
they reach the various agencies in good time. We have 
worked on a programme of releases over the course of 

The beginning of 2018 saw congratulations to our newly 
Upgraded members Jane Bonney, Connell Mcmenamin, 
Heather McAteer, Melanie Player, Angus McDonald, 
Esperanza Cuartero Escobar, Mohan Banerji, Roseann 
Beddington, and later Anna Anderson, many of whom 
took part in the Museum Pop-up, 88th Annual Exhibition 
and Summer Show in one way or another. 

I took over the post of Upgrading Secretary whilst Carole 
Pembrooke was taking a break.

We had 15 Affiliate Members applying, and 13 were 
successfully upgraded to Exhibiting RGA Members.
Council members enjoyed the stimulating and varied 

With an average membership of about 160 over the last 
few years, we have had over 30 new members join us 
since January 2018, of which about half have successfully 
upgraded during the year. New members come to the 
RGA via various routes: recommendations from friends 
is high on the list with some people first attending an 
RGA Friday at Maiden Erleigh. Some have attended an 
exhibition and whilst looking at the work have talked 
with RGA members stewarding and decided to join. 
Finally, there are those who search the internet for art 
groups in the area.

Membership centres on Reading but draws people from 
a fairly wide area including Wokingham, Maidenhead, 
Wallingford, Bracknell and Henley. The RGA membership 
is wonderfully diverse in its talents, as can be seen 
by visiting any of the exhibitions. Each new member 
enriches the group. 

Publicity
by Jane Somner

Membership News
by Lou Jessop and Clare Buchta

each event and each exhibition. This year has also seen 
us delivering publicity in the form of posters, flyers, 
and social media as well as by encouragement of RGA 
members to ‘spread the word’. In addition to making new 
contacts, we have developed existing relationships with 
local businesses, the Borough Council, Reading Museum, 
Reading University, RBH and others, to hopefully cement 
partnerships for our future. We have enjoyed this past 
year – even though challenging in some respects. 
After all, publicity has to be, by its very nature, forward 
thinking, and planning is always a top priority. We are so 
grateful to all the help we have received from everyone 
who has given us their time, talent and ideas to make 
sure the RGA really is identifiable as The Reading Guild 
of Artists.

Upgrading
by Carole Stephens

A former Chair of the RGA, John Pumfrey, decided to 
retire from membership having joined in 2008. John 
was a very active organiser of The Big Draw combining 
this with his other talent – playing the saxophone with 
a band. They provided brilliant entertainment at Big 
Draw events and also at our first Summer Show, giving 
us and the wider audience a chance to draw the band 
‘in action’. The RGA is very grateful for his period of 
Chairmanship which was a very creative time for us and 
saw the beginnings of the renewed relationship with 
the University. Another member ‘retiring’ from the Guild 
was Delphine Sym, also a member since 2008. Delphine 
leaves us on a high having been joint winner of the Marie 
Dyson Award at the RGA 88th Annual Exhibition 2018.

We wish them both continued enjoyment in their 
creativity. 

display of work at three upgrading sessions from 
accomplished artists, several of whom have been long 
established in their particular field. Several printmakers, 
a ceramicist, a pastel painter, and painters making large-
scale pieces, as well as more graphic artists, will all be 
very welcome contributors to future RGA exhibitions.

It was a pleasure to meet and enjoy the work of all the 
upgrading artists; we welcome Calina Lefter, Rebecca 
Mendoza, Lizzie Perkins, Trish Roberts, Shirley Smith, 
Jenny Law; Peter Izod, Elaine Izod, Sarah Pye, Katie 
Spencer Millan; Peter Annells, Penny Halpin and Zeina 
Fouad as Exhibiting Members of the RGA.
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Chris Shave, Dec 1939 – 27th Oct 2018

Christine Phyllis Shave (Chris to her friends) was born 
in Reading in 1939. Her first job was as a herder on 
The University Farm in Shinfield. Then after a career 
break to raise her children she moved on to train as a 
draughtswoman for Alexander Gibb and Partners. The 
refined skills learnt from this profession, together with 
her love of nature, set her in good stead to discover 
the burgeoning artist within her. These same technical 
drawing skills which informed her artwork are reflected 
within the newfound freedom that she discovered whilst 
developing her highly original art.

She was always motivated to learn and develop as an 
artist and achieved a BA degree in Fine Art at Thames 
Valley University in 2006 at the age of 65.

Chris was adventurous, humorous and intelligent. She 
had many strings to her bow. She organised musical 
events in the Forbury gardens in the 1970s, ran the 

Farewells – Obituaries

Reading Half marathon in 1983 and acted in the Shinfield 
Players’ theatrical productions. Her love of languages 
including Greek and French allowed her to travel as both 
tourist and artist.

Her compassionate nature brought her to invest her time 
and skills in voluntary work for The Sue Ryder Trust, The 
British Heart Foundation and The Red Cross.

After graduating she formed an artist group called 
ElysiumArt with Trish Grimes, Amanda Clutson, 
Lesley Toozel and others. They curated several group 
exhibitions in Runnymede, Windsor and at Henley 
Management College. Chris joined the Reading Guild of 
Artists in 2012 and was a regular and frequent exhibitor. 
She also shared a stand at Reading Contemporary Art 
Fair in 2010 and 2012.

Chris led her life with energy and compassion, always 
keeping in focus the needs of others. She will be greatly 
missed by her family, friends and fellow artists.

By Chris Mercier

Christine Hopkins

In February 2019 the RGA Council heard that our former 
member Christine Hopkins had recently passed away, 
so we were just able to include a short tribute in this 
Review. Christine would have become 100 years old in 
the summer! 

A member of the RGA 1970 –2010 Christine will be 
remembered by our longer standing member’s when in 
1996 the RGA won the first ever Daler-Rowney Art Club 
Challenge Pallet. At the age of 77, Christine’s painting 
Bookstall was announced joint first for best single entry 
along with Joy Morton. 

She had started this particular painting four years earlier, 
but it was left unfinished when her husband became ill. 
“After he died I crept up to my studio in October 1994 
and started again” she revealed in an interview with 
Daler-Rowney. “It has been very fine therapy. I was 
fortunate to have a picture still on the stocks. It enticed 
me back into painting.” For this painting she used oils on 
primed hardboard. 

Fellow RGA member Jean recalls “Christine was such 
an intelligent painter. Latterly she used to mix her own 
tempera paints … ” First you take an egg …” 

Christine started painting after the war, and spent a year 
at the Regent Street Polytechnic. She worked part-time 
as an optical technician, and with a family of four this 
kept her busy. 

Christine also won the RGA’s own Marie Dyson Award in 
1991 with The Gathering.

By Martina Hildebrandt

Bookstall by Christine Hopkins

(Information from Jean Aust and from the RGA Archive 
copy of the Daler-Rowney Newspaper for Artists, 1996) 
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Again, this year, the RGA joined forces with Reading 
Museum to put on The Big Draw – and the event lived 
up to its name! Many families arrived, along with their 
friends, grandparents and of course children of all ages. 
They were welcomed by an enthusiastic team of about 
fourteen RGA members, some of whom were new to 
this activity, while others had lots of experience, which 
proved to be a very good combination. This year, Clare 
Buchta liaised with the national Big Draw organisation, 
which is now a requirement for any of these type of 
activities. The RGA team was made very welcome by 
Lucy Griffin and her Museum colleagues and with their 
support and enthusiasm it was a very successful and 
enjoyable collaboration.

The Big Draw Festival
by Anthony Wilder

I feel connected to the Ashmolean Museum in Oxford 
in many ways and more so after my visit in February 
2018 to view the exhibition Degas to Picasso, Creating 
Modernism in France.

I did not really know what to expect. Of course, I have 
looked at Picasso and I have had a go at drawing some 
Degas sketches, but I did not know what else might 
come under that heading. However, that is not really 
what I want to discuss at the moment. What I want to say 
is that the exhibition was very interesting for me. It was 
mainly pencil, pastel and watercolour pictures, media 
that I have worked with myself, hence the personal 
aspect of my title, more of which I will come to in 
a moment.

For me, there is nothing more enjoyable than getting 
my nose right up to the picture on display. One can do 
this at the Ashmolean more easily than at a larger venue 
like the Royal Academy, mainly because of the smaller 
number of people visiting. Of course, if you are going 
to get your nose that close nobody else is going to get 

Up Close and Personal
by Richard Backhouse

a look in, so one has to be considerate. At the Degas to 
Picasso exhibition I was able to do just that and observe 
all the little nuances, strokes, lines and washes that the 
artist uses to produce his or her picture.

While I was making such a close observation of Picasso’s 
Bathers (exhibit 61), I had a wonderful feeling of actually 
being there as Picasso made his marks. Never have 
I felt so at one with a picture and artist as I did then. 
What produced this feeling? The marks were made 
with graphite and were rather like small ticks, stuttering 
across the paper. There were perhaps forty or so of 
these marks giving his quick depiction of a reclining 
nude and a woman in Arab dress. I felt I was there. I felt 
the movement of his hand and understand what he 
was doing. Just simple little marks in a space, speaking 
to me very personally. I knew instinctively why those 
marks were there, what they were doing and where 
the thought came from to produce such an expression 
of perfection.
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“New Relics for Reading” was produced by Reading 
artists to celebrate their particular feel for, or feelings 
about, Reading. A collaboration with acclaimed local 
theatre group ‘Reading Between The Lines’ (at the 
invitation of their director Toby Davies), the New Relics 
was designed to reflect the ‘Reading’ focus of, and 
displayed during, the run of ‘Henry II’ in The Minster 
Church of St Mary the Virgin in October 2018.

Martin Andrews created the suitably ecclesiastical 
construction on which the Relics were displayed. The 
Relics varied enormously, from a simple paper ‘cut- 
out’ house representing ‘Affordable Housing for 
Reading’, and realistic ‘relics’ of the hand of St James, to 
a building made from real ‘Huntley and Palmers Custard 
Cream biscuits’.

Other relics were inspired by, or referenced, Reading 
Festival, the ‘Horseshoe Bridge’, Jacksons Corner, Sutton’s 
Seeds, and Reading Abbey, to mention just a few.

New Relics for Reading
by Carole Stephens

The project was co-ordinated by Thérèse Lawlor. RGA 
members Jenny Halstead and Carole Stephens were part 
of the “New Relics for Reading” team which included 
Elaine Blake from Reading Museum, Suzanne Stallard 
and Jo Thomas from ‘jelly’, Sally Mortimer of Two Rivers 
Press along with Maeve Prendegast.

The catalogue was created by Jo Thomas and Sally 
Mortimer. The works have been returned to their makers, 
but the plan is to display them in Reading Museum some 
time in spring 2019 … a most suitable venue in which to 
show the “New Relics for Reading”.

RGArt Events
with Linda Saul

If you haven’t already done so then why not take a 
look at rgartevents.uk the website where members’ 
own exhibitions and open studios are listed. Over 
170 exhibitions involving over 100 of our artists have 
been listed to date. There is now also an Artists’ News 
section which includes items of news such as the six 
RGA members who were successful in having their work 
included in the booklet “Reading Abbey Revealed”; they 
were presented with copies at an event at the Abbey 
Gateway on 9th July 2018.

If you have an exhibition, art trail or news item then let 
Linda know at info@rgartevents.uk.

Back L–R: Clare Buchta, Linda Saul, Kusum Shabong,
Martina Hildebrandt; front: Julie Simmonds, Carole Stephens
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25th Royal Berkshire Hospital Corridor Exhibition

Mon 5th Nov to 15th Dec 2018

In 2018 we celebrated the RGA’s 25th Royal Berkshire 
Hospital Corridor Exhibition, which utilizes the level two 
link corridor walls. Since the first Corridor Exhibition, 
which ran during the summer and autumn months in 
2002 (we occasionally had more than one a year), the 
RGA have been regular supporters of this space, hanging 
often between 60 and 80 paintings, drawings and 
original prints. This exhibition isn’t a destination venue 
but gives passers-by, be it patients, staff or visitors, in a 
busy and stressful environment, something else to focus 
on, a distraction. It cheers people up. 

This year was no different except we were very moved 
that several artists had been inspired by the centenary 
of the First World War. For her piece Perhaps, new RGA 
member Trish Roberts said: “During research for a WWI 
project, I was inspired and moved by a poem written in 
1915 by Vera Brittain, after the death of her fiancé, which 
included the lines ‘Perhaps the sun will shine again…the 
golden meadows at my feet…and crimson roses once 
again be fair…’ .”

We Celebrate and Remember
by Martina Hildebrandt

“I hope that the artwork I have created encapsulates 
Vera’s sentiment and also that it is a fitting tribute to the 
thousands who lost their lives and also those who lost 
loved ones. It was especially fitting to do so in 2018 – the 
100th anniversary of the end of the War.”

The corridor exhibition space is run by the RBH Voluntary 
Services whose work covers so many aspects of what the 
volunteers do to help the hospital function on a daily 
basis. We were pleased to be able to make a significant 
donation to the charity and its work. 

A fitting tribute Perhaps by Trish Roberts

Martin and Ksenija beginning to hang the first few paintings



17

Clare Buchta and I aim to bring challenges to the 
Earley Painters’ group, by organising sessions based on 
unusual subject matter, or by taking a different slant 
on familiar objects. Our members are given permission 
to play, experiment and create works that may remain 
unfinished, but hopefully influence their own personal 
works.

We are often asked how we decide on the yearly 
programmes. It is no secret, it is a combination of 
suggestions from the group, of subjects they would like 
to explore, plus, we also “collect” ideas throughout the 
year, from new artists in different disciplines we have 
discovered. We also revisit subjects we have tackled 
before that have been well received by the group, and 
anything in-between.

Earley Painters
by Hilary Parkinson

The first session of 2019 was a good example, “Circular 
landscapes/ Scene from above”. One of our group 
showed us some very special aerial photographs she 
owned and wished to use for a session. Quite separately, 
we had found some intriguing stitched work by Lorraine 
Roy, of her interpretations of landscapes. Our members 
responded with enthusiasm to the challenges, using 
visual material supplied on the day, as can be seen in the 
images of some of the work produced at the session.

New members are always welcome and can join in at 
any session. Details are available on RGA website on the 
Earley Painters page.
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There are not that many current members of the RGA 
who can say that their parents were also members of the 
Guild. Anthony’s parents were both professional artists 
and were members of the RGA from the 1930s. He has 
carried on their good work and has really been waving 
the flag for us for many years. He seems quite tireless in 
his striving to make sure that the members receive the 
very best of what he has to offer.

For the past 3 years Anthony has been in the hot seat as 
Chair of the Council and has steered us through some 
quite challenging moments of hot water! Not least the 
delicate negotiations with Reading University over 
our status as a charity which led to many meetings to 
discuss if we would be able to hold our Summer Show 
in the Institute of Education in 2018. With much hard 
work and a great deal of tenacity the day was won and 
once again we put on a great show! Whilst all this was 
going on Anthony oversaw the change in our status to a 
Charitable Incorporated Organisation (CIO). This meant 

Thank You Anthony Wilder
by Jane Somner

not only chairing meetings but also liaising with lawyers 
and other professionals. He has been on the Council for 
12 years during which time he has also been Secretary 
(under Robert Stoddart and then Jenny Halstead) and 
Vice-Chair (to John Pumfrey). For a year, during Martin 
Andrews’ Presidency, there was no Chair and Anthony 
continued helping to hold the fort as Secretary.

All this cerebral stuff does not, of course, preclude 
Anthony from wielding a screwdriver and a spirit-
level! He is a dab hand at organising and hanging an 
exhibition and is always there to advise and encourage. 
As well as this, he is also a great mediator and really does 
get the best from people. Outside of the RGA Council, 
Anthony still does his stuff by encouraging artists to 
join the Guild. He is a wonderful teacher, artist, mentor, 
facilitator, joke teller (well not so good at this), and friend 
to the Reading Guild of Artists. I hope you will all join me 
in thanking Anthony for everything he has done for us. 
He will be missed! As the saying goes ‘follow that’.

Jane Somner,
RGA Vice Chair

Honorary Membership

Sir David Bell, as Vice Chancellor of Reading University, was very supportive of the arts in 
Reading and in recognition we had planned to offer Sir David Honorary Membership in 
RGA. However, shortly after this, his move to Sunderland was announced. Nevertheless, 
we still offered him Honorary Membership in recognition of the support and enthusiasm 
he brought to our activities. 

And he replied, “I am flattered that you thought to offer me honorary membership of the 
Reading Guild of Artists. I would be delighted to accept, recognising that my relocation to 
the north means that I will be unable to participate in your activities in any significant way. 
However, I am still very grateful to you for thinking of me in this way. May I wish you and all 
of your members a very successful 2019.”

Have you heard the one about the Chair at the hand-in?

Hilary sneaks in a special ‘thank you’ during the Private View
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RGA at the Museum

It all started with our Half-Term Takeover. A new team of 
RGA members consisting of Lorna Webber, Lynda South, 
Sadie Brockbank, Clare Buchta and RGA President Clive 
Duncan put their creative minds together and organised 
the week-long activities.

To follow on from last year’s Abbey Ruins reopening, the 
theme chosen was a Medieval Banquet. Activities were 
designed to get visitors of all ages creating in a three-
dimensional way, using coloured tissue paper, card and 
foil. By the end of the week, we had an over-flowing 
banquet table full of all manner of 3D paper food and 
implements, from pies, fruit, goblets, vegetables and 
candlesticks, to perhaps the more unexpected chips, 
ham sandwiches and ice lollies.

Many RGA members came along to help out for a few 
hours, and with nearing 200 visitors a day, both young 
and old, everyone got creative. Some visitors even came 
back several times with new ideas of what they wanted 
to make. The Museum staff were over the moon with the 
amount of visitors as it’s been a difficult few months with 
some ongoing disruptive refurbishments. 

And as part of the week’s events there was a small 
pop-up exhibition of family-friendly art plus cards and 
unframed works for sale. 

Half-Term Takeover

Just as half term was coming to an end, RGA members 
turned up to the Museum for the second hand-in, this 
time for the Annual Exhibition.

Under the guidance of Exhibition Secretary Hilary, four 
hanging teams set about filling the walls with over 150 
works, plus it was a real treat to be able to display more 
3D objects than usual and sketchbooks in the Museum’s 
glass display cases. 

89th Annual ExhibitionOne year on from our successful major half-term RGA 
Pop-Up at Reading Museum, we were back, this time 
with six days of activities and two exhibitions over three 
weeks. Again we felt very at home. 

A Perfect Room for a Private View

It was with great excitement and anticipation that we 
prepared the Sir John Madejski Gallery for our 89th 
Annual Exhibition. During hanging it became obvious 
that we had the perfect space to showcase some 
really rather exceptional works of art. To be back at 
Reading Museum and its Gallery space gave everyone 
the opportunity to produce larger works. The bigger 
space also allowed members to invite more guests, 
resulting in a very busy and ‘buzzy’ atmosphere for 
our lunchtime Private View, Friday 1st March. There 
were many complimentary comments overheard and 
shared. Anthony Wilder welcomed everyone, together 
with Sarah Hacker (RBC’s Lead Councillor Culture, 
Heritage and Recreation), and Elaine Blake (Reading 
Museum’s Exhibitions and Partnership Curator) officially 

Ceramics by Shirley Smith and Carole Stephens
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Jane, Clive, guest Marion, Anthony and Lorna

Guest Sarah with Cllr Sarah Hacker viewing the works for sale 

Victor Rows Out by third time Marie Dyson Award winner 
Chris Mercier

Breakfast by new member Calina Lefter

opened the exhibition. Matthew Williams, Manager of 
Reading Museum and our President Clive Duncan were 
introduced to guests. Anthony took the opportunity to 
announce that Sir David Bell, former Vice Chancellor of 
Reading University, has just been made an Honorary 
Member of the RGA in recognition for his support of the 
Arts. To conclude the ‘formal’ part of the Private View, 
artist and author Diana Seidl, this year’s Marie Dyson 
Award assessor, announced joint winners as Calina Lefter 
and Chris Mercier and also commended Lorner Webber, 

Jill Pollock, Rukshi Brownlow and Elaine Izod. Diana 
spoke of “a very high standard of work, a wonderful 
variety of styles and media, which had made the task 
of judging very difficult”. For members, one of the most 
pleasing results of all the hard work and preparation was 
the long queue waiting patiently to buy! To return to 
Reading Museum for our Annual Exhibition has given us 
not only the perfect space but also a ‘Perfect Room for a 
Private View’!

Jane Somner, RGA Vice Chair

www.rga-artists.org.uk

Diana Seidl with Calina Lefter 
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Chris Mercier


